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Why 2 films? Are the 2 films expected to be on the subject of the same industry or different industries?
The focus of Derbyshire Makes History is the three industries - Textiles/Knitting, Ceramics, Mining and Quarrying - exploring them through the six partner organisations, collections, artefacts, and we expect the commissioned filmmakers to develop their films by undertaking further research, independently, and with their host/partner organisations.

Other key aims are to work with organisations across the whole county, and to seek to raise their [individual] profiles. 

We're intending to commission three filmmakers. Each will produce two films, each focused on working with organisations in one of the three industries, textiles, knitting, ceramics, mining, and quarrying.

So - six organisations, six films. But the two films, on different organisations, might be complementary, say, in style and theme.

Asking one filmmaker to make two films is partly about giving an individual filmmaker more budget, and having some consistency in approach across the six films.

To what extent are these films expected to be promotional for the industries and communities involved?
We’re saying “creative documentary” - authored films that will be engaging, in style and content, and do more than simply convey information or explain things. I think fair to say it’s a balance.

Is 10 mins a preferred max length or, should the content need it, would a longer film be acceptable?
You can make an argument for making a longer film. The films will be screened together as part of the Derbyshire Makes programme, and are also intended to enable the partner organisations to reach new audiences on site and online. How the six will work together might be something we take into account in the selection process. But we’re also thinking about how they’ll work as stand alone films, used by the partner organisations, on site and online. We also thought about how each film will be fairly focused, and what length might sustain that, and also, not least, what’s possible with the available budget.

Why aren’t students eligible?
Students in formal education aren't eligible, the opportunity is for filmmakers with an established professional track record. We think students are unlikely to be able to give us evidence of that appropriate level of experience. 


Do I need to be based in the UK?
You need to have the right to work in the United Kingdom. If you're not in the United Kingdom and don't have easy access to Derbyshire and the specific locations, it would be difficult to convince us that you'd be able to deliver the focus on place, people, and skills that the commissions are about.

What should the difference between the two films be? Should they work together or as a series?
They need to stand alone – each film about one of the two organisations that you'd be working with. Inevitably, if one person is making two films, there might be similar approaches, similar style, and they can certainly be complementary. We're looking for a series of two (or six) films; we're looking for six distinctive films that work together.

If multiple people are applying as a team, should we submit a joint CV? 
We are open to collaborative teams applying, but note that the budget stays the same. There’s no need to merge CVs – just put the separate CVs in the one document you upload. If you haven’t worked together previously, it might be useful to explain you’re strategy for ensuring an effective collaboration. 

To what extent are the partners expecting to be collaborative? 
The six partner organisations are very different, but they’ve all signed up to the project and have an understanding of what that might entail. Some of them may just open up their facility to you and meet with you and talk to you. Others may want to be more creatively collaborative. In making a submission, you might express your ambition, and make some assumptions. The R&D period is there to work these things out.

Are you looking for people with specifically documentary experience or not necessarily as long as they have film animation experience? 

You don’t necessarily need documentary experience, but you would need to explain what your documentary approach would be. 

Is there a situation where our proposals may be reassigned to a different organisation. For example, if we propose working with Denby and you like the proposal, but think it might be better suited to a different organisation, would the change happen in the selection process?

We've asked people to say which industry they're interested in and why, but you might be interested in two or three, and that would be fine. Tell us if you have a specific interest, but otherwise, we're interested your previous experience, and your approach. So, there is a possibility, but it would be negotiable. 

Is there space available for social engagement, community collaboration to underpin the productions? 

Yes. We mention visitors, volunteers,, etc, and it is a community-sited project – the industries, the organisations - and what we're interested in is skills of people. 

Are there existing archive films, documentaries on any of the partner industries? 
There are some links in the guidelines. A challenge with using archive material in the films is the need to clear it for the Creative Commons licence.

Who is the target audience for the films?
There will be audiences as part of the Derbyshire Makes festival events across the county, as well as online channels. We will be doing more work around audiences as we move forward. We're keen to show them online to broaden out the audience. We have got schools programmes, library programmes, so lots of opportunities to reach wide audiences through those partners and venues.

Would it be useful to have a list of possible, realistic, ordinary, and extraordinary spaces to show or project these films indoors or outdoors between all potential applicants and the panel? And is there a budget for that?
We've not currently got the budget for it but we are looking at 2027, and there will be a whole host of events, and using spaces in different ways. Qe're at the beginning of this process. 

